Music Cuwrriculum Policy

Intent

We helieve that musical knowledge and skills are crucial in providing children with the tools to express identity, helonging and
feelings in their personal lives. During their time at Lawn we will encowrage children to consider how music is used to protest at
social injustice and to promote visions of possible change. Our music cwriculum will enahble our children to develop an
appreciation of diversity and glohal interconnectedness, through exploring the fusion and cross fertilisation of various music

Ouwr cwrriculum intent for music encompasses owr six Lawn values. By the time our children are ready to leave Lawn, they should
nations, having a greater understanding of where this music comes from. They will have the confidence and creativity and use
their initiative to compose their own music using the knowledge and skills they have heen taught though the curriculum. They
will embrace teamwork and all that this can offer in relation to listening to and creating music, the togetherness that music can
provide. Owr children should feel a responsibility and leamn to respect the power and global diversity of music and how it can be
used to unite everyone from all backgrounds. Our children will show integrity in the music they compose, in the way they

Our intent is to engage owr children with these glohal issues through the use of the Charanga Music scheme, in addition to Sing

Up and other avuilable resources. The topics covered will be challenging and will incorporate the knowledge and skills from the
National Cwrriculwm.




Implementation

Lawn Primary School — Music Yearly Overview
Charanga Model Music Curriculum Scheme (Y1, Y2, Y3, Y5, Y6) & Original Scheme (EYFS), plus whole-class Strings Tuition (Y4) — 4 units per year group; performance

strand covered by existing school concerts

Improvisation (any time —

Year Grou o .
P teacher's discretion)
Me! Not required
EYFS S i Everyone! Big Bear Funk Improvisation is a KST1+ NC requirement
. Foundations: pulse, voice & body L L e ™ . )
(Recept|on) percussion Listening, exploring instruments & singing Transition unit — prepares for Year 7 — already embedded informally through
play
. . . . . . Unit 5: Having Fun with
Unit 1: My Musical Heartbeat Unit 2: Dance, Sing and Play! Unit 3: Exploring Sounds g
Year 1 . . o _ Improvisation
Pulse, rhythm & pitch foundations Ensemble — playing instrumenis together Early composing with sound , , . )
" Dedicated improvisation practice
v 2 Unit 1: Pulse, Rhythm and Pitch Unit 2: Playing in an Orchestra Unit 3: Inventing a Musical Story  Unit 5: Exploring Improvisation
ear Musicianship building Ensemble — playing instruments together Composing with narrative Dedicated improvisation practice
; - . . A Unit 3: Compose Using Your . - o
Unit 1: Writing Music Down Unit 2: Playing in a Band pose 1sing Unit 5: Enjoying Improvisation
Year 3 C s Imagination , i - .
Formal notation introduced Ensemble — playing instruments together . . Dedicated improvisation practice
- Composing skills develop
Derbyshire Music Hub
Derbyshire Music Hub Derbyshire Music Hub Violin/Viola tuition continues Unit 5 top-up: Improvisation
Year 4 Whole-class Violin/Viola tuition (continues =~ Whole-class Violin/Wiola tuition (continues Unit 3 top-up: Compose with Plugs the improvisation gap — taught
all year) all year) Your Friends alongside strings tuition
Plugs the composing gap
Unit 1: Melody and Harmony in  Unit 2: Sing and Play in Different . . it 5: i
y an y g y Uniit 3: Composing and Chords Unit 5: Freedom to Improvise
Year 5 Music Styles ] Dedicated improvisation practice (verify
: . L Harmonic composing P
Advancing notation Ensemble — playing instruments together exact title in Charanga)
. . Unit 2: Developing Ensemble . . - it 5: isati
Unit 1: Music and Technology ping Unit 3: Creative Composition Unk 5: improvisation
Year 6 , Skills . Dedicated improvisation practice (verify
Notation & technology . Independent compuosing P
Ensemble — playing instruments together exact title in Charanga)

Whole-class Strings Tuition (¥4

Musicianship & Notation (Lnit 1) Composition (Linit 3) Ensemble / Instrumental Playing (Linit 2) Improvisation (Unit 5 — flexible timing) Derbyshire Music Hub)

EYFS: Three Charunga units (Original Scheme)
Years1, 2, 3, 5: Fowr Charanga units (Model Music Curriculum)

Year 4: Derbyshire Music Huh + two additional units to cover improvisation
& Composition



Implementation
Statutory Skill (National Curriculum)

Singing | - EYFS - Statutory skills are covered through the three
Use voices expressively and creatively (KS1/KS2) CI a/ o l as/ l l as/ l I o l . l . l o l I .
the ‘Expressive Arts and Design' strand.

Playing Instruments / Ensemble
Play tuned & untuned instruments; play & perform in
ensemble

Years 1, 2, 3 & 5 - The four units provide coveruge of the
Listening & Appraising l I l . l -" fmmmN l. I C . I

Listen with concentration; recall sounds with increasing aural
memaory

Compasing Year 4 - Derbyshire Music Hub violin/viola tuition

Experiment with, create, select & combine sounds ﬂuvugmm y ears CC o l I l I ' -" .l I t«h,@
s ok o e T by the teaching of two additional units from Charanga -
unit 3 and unit 5 which allow children to practice these
Musical Notation skills to ensure there are no knowledge gaps.

Uise and understand staff and other musical notations (K52
requirement — not statutory at KS1)

Musical Traditions & Genres
Appreciate music from different traditions, composers &
musicians

History of Music
Develop an understanding of the history of music




Implementation

FSZ Our EYFS Curriculum:
Afw cheaﬂu.flg.' EXp/‘ZS&ij@Afw& Desjgn, E;I?eat Lawn - Curriculum Document s
Strands: Creating and materials;, being imaginative and
expressive
Using Charanga, Sing-Up and other resowrces, children Mu&oaw»mbzyondﬂwsefmmﬂwt}lm
explore all key elements of music throughout the year. They Charwmgwumx&forEYFS can he viewed in the
explore a variety of instruments — how they are played, Eaﬂy.memmmdownwwOnﬂwschocb
what sounds they make, how to play them in a controlled wehbsite.

manner hased on the commands of a conductor, e.g.
starting, stopping. They learn how to play basic rythms in
4/4 time. They explore dynamics, pitch and tempo.
Mu&owalsaexpzmmwd,thmugha/rww@o]‘awvm
throughout the year, such as: daily singing linked with
topics, routine songs, daily maths songs and Christmas
songs.




Implementation

Planning a Charanga Unit

Schemes tabh — find yowr year group's row on the
MMC grid — click the unit for the half-term.

-Read the Unit Overview and Musical Spotlight (tells
yow what this unit is actually building).

-Print and use the ‘Knowledge Organiser’ for the unit.
These are an excellent summary of the key knowledge.

-Open Lesson 1, follow the printable Lesson Plan and

-Repeat weekly through the unit.

-At the end of each unit, make yowr ‘Not Met
judgement for the skill focus for that unit using the
tracker.

S.)umli-

1 Dance, Sing and Exploring Sounds Learning to Listen Having Fun with Let's Perform
Play! Improvisation Together!
PLANNING &
pepp 1 Y21 J4]cJc M 1 2 3 456 | 123456 | 123456 1,23 456
2 Pulse, Rhuthm and Playing in an Inventing a Musical | Recognising Exploring Our Big Concert
Pitch Orchestra Story Different Sounds Improvisation
PLANNING &
pocuMenTs UEICIG 123 456 1,23 456 1,23 456 123456
3 Writing Music Playing in a Band Compose Using More Musical Enjoying Opening Night
Down Your Imagination Styles Improvisation
PLANNING &
et =Ny 1234586 1234656 1,2 3 4586 1,2 3, 45 6 1,234 56
4 Musical Structures Exploring Feelings Compose with Your | Feelings Through Expression and The Show Must Go
When You Play Friends Music Improvisation On!
PLANNING &
powpysedbl 1 2 2 4 56 123456 |123456|12345%6 123456
5 Melody and Sing and Play in Composing and Enjoying Musical Freedom to Battle of the
Harmony in Music | Different Styles Chords Styles Improvise Bands!
PLANNING &
=y 1 234586 123456 1,23 456 1,23 456 123456
6 Music and Developing Creative Musical Styles Improvising with Farewell Tour
Technology Ensemble Skills Composition Connect Us Confidence
bl 1 2 3 4 56 | 123456 |123456

DOCUMENTS

1,2 3,45 6 12,3/ 456

Steps

D‘ Step 2
1-2-3-4-5

Step 3
D- Head, Shoulders, Knees and
Toes

Step 4
Shapes

S Step 5
We Talk To Animals
D‘ Step 6
Assessment Checkpoint

Interactive Resources

Library of All Resources in
this Unit

D‘ Step 1
Find The Beat

WV

H Unit 1 — My Musical Heartbeat

Unit Summary

This Unit of Work consists of clearly sequenced lessons with
planning, key learning and outcomes that support the National
Curriculum. There is an Assessment Checkpoint and a
performance opportunity in Step 6.

Every piece of music has a heartbeat - a musical heartbeat. In
coo music, we call it the 'pulse’ or the 'beat’ of the music. When u About this unit
More you are listening and singing to the music and songs in this

Unit, try to find and keep the pulse or steady beat together.

You might march, clap or sway in time - find a movement that helps you to keep the beat.

More Social Question: How Can We Make Friends When We Sing Together?
Explore this question as you progress through the unit.

More Musical Learning: Singing and listening are at the heart of each lesson. Play, improvise and
compose using a selection of these notes: C, D, E, F, G

Unit Overview

Musical Spotlight: My Musical Heartbeat

Planning and Support

Lesson Plans Listen and Knowledge

n to Group

Unit Videos

Respond Organiser




Implementation

4
AN T - - - .
A Lawn Primary School — Music Enrichment Overview
L - Musical projects, performances and parinerships beyond the taught curriculum, by year group and term

YearGrowp | Awwen | sping | summer |
e e I

- The Lawn Primary Music Enrichment Overview L, Chstmas Naviry - -
Will be updated at the start of each academic

Year 1 . Musical Composition Project Singing Performance
ear using insfruments — linked fo Clean Green World topic fo parents/Garers
y .
Year 2 — . Slngrmg Performance
0 parents/carers
- The minimum requirement is that ALL year Vear 3 Christmas Ululsie Parformance B B

End-point Violin/Viola Performance
to parents/carers

g l I . C[L l l l . I l to parents/carers
performance to parents/carers. This will be a — 2 Veard Mid-point Violin/Viola Performance B
singing and/or musical performance and can be pernisaE Performance with the Hslig Orchestra
af Derby Velodrome
linked to an element of the cwrriculum or as an Veurs Christmas Show B N
w l I a, l l . l . @. ) CI . l to Year 5 parents/carers
Easter etc, 9 ' . = Leners pertormanes

m Class/Year Performance to Parents m Curriculum-Linked Project m External Partnership / Instrumental Milestone

+ Whole-School Christmas Concert at 5t Nicks — every year group, EYFS to Year 6, performs each Autumn term




Implementation

Inclusion
Charanga lesson slides are already built with icons, song artwork
and minimal on-screen text; where written notation is introduced
(from Year 3), colowr- or symhol-coded notation is used alongside
standard staff notation to give pupils a visual access point before
relying on text alone.

Digital adaptations (1:1 iPads for audio/ video recording as an
alterative to written responses; Showhie voice notes for verbal
instructions and feedhack; Charanga's built-in differentiated
within the same lesson).

musical vocabulary and/or concepts (e.q. instrument names,
rhythm terms) ahead of the whole-class Charanga lesson.
Differentiated tasks/outcomes may be required in some cases —
for example, a reduced note range on glockenspiels (2-note rather
than 4-note pieces), simplified rhythm patterns, or adult-
motdelled call-and-response, with recorded audio/ video accepted

Erwirorunent
There is no expectation for a formal music ‘display’ in the way
other subjects are displayed; where wall or working-wull space
allows, visual aids should be practical and tied to the unit
cwrrently heing taught, swapped as the half-term's unit changes
rather than kept as permanent decoration.
Glockenspiel diagrams with the relevant note(s) for the cwrrent
unit highlighted or colowr-coded, positioned near where
instruments are stored or used, to support pupils in locating notes

independently during Unit 1 and Unit 2 lessons.

Simple notation support resowrces (note names, rhythm grid
symhols e.g. crotchet/ minim/semibreve) drawn from Charanga's
from scratch, so they match the notation style pupils see on
screer

musical vocabulary (e.g. pulse, tempo, dynamics, pitch), updated
alongside each half-termvs Musical Spotlight to support all
learners, particularly EAL and SEND pupils.




Evidencing on Showhie

Rather than creating a separate assessment

task, evidence is captured from what

already happens natwrally at the end of
each Charanga lesson — the built-in

Perform/Share moment. A single short clip.

of a group performing together is usually
sufficient; there is no need to film every

Impact - Evidence Gathering

sufficent; thar s
1

Music

no assignments

1

Autumn: Unit 1 - Melody & Harmony In Music
(Notation)

no due date

Spring: Unit 2 - Sing and Play In Different Styles
(Ensemble)

Summer: Unit 3 - Creative Composition
(Composing)

no due date

Unit 5 - Freedom To Improvise (Improvisation)
no due date

no due date ————2

R T

Short clip (~20 sec) of the group

clapping/playing a rhythm from notation on the
hoard

Short. clip of the class/ group perfarming their
glockenspiel part together
Audio/video of the finished composition, or a
photo of a graphic score/ composition. plan.
Short clip of @ pupil improvising over the
hacking track
Photo/video of children singing or exploring
instruments within existing topic activities

The existing mid-point and. end-point

discuss. it

Ensemble is- a "together” skill — one group clip
evidences everyone in it

The outcome itself is the evidence — no
separute write-up needed,

The only unit where filming isn't optional —
improvising leaves no other trace

Captwred within what's already happening —

no need to ceate a separate “music moment”

Already scheduled — just film what's already
planned; no new task required




Impact - Summative Assessment

After Each Unit

Key Learning
and | Can
Statements

Activity

Musicianship
(including
general
musicianship
and notation)

Understanding
Music

)

Curriculum Skills
and Elements*

Listening

Finding and
keeping a steady
beat

Copy-back
Improvisation
Singing

Playing instruments
Reading notation

Pulse/Beat
Rhythm
Pitch
Tempo
Dynamics

Key Learning

Children will learn:

To find and keep a steady beat.

To listen and copy rhythmic patterns
made of dotted minims, minims,
dotted crotchets, crotchets, dotted
quavers, triplet quavers, quavers,
semiquavers and their rests, by ear or
from notation.

To copy back various melodic
patterns.

Key Learning Outcomes

Children's Statements
| can/I know/| understand and demonstrate:

e | can confidently find and keep a steady beat.
e | understand how pulse, rhythm and pitch work
together.

e | can listen and copy back more complex rhythmic
patterns, including triplets as a call and response
exercise, both aurally and visually.

e | can understand some formal, written notation
which includes semibreves, triplets and dotted
crotchets, recognising their position on a stave.

e | can copy back complex melodic patterns as a
call and response exercise, both aurally and
visually.

National Curriculum

The National Curriculum for Music
says that pupils should be taught to:

Use and understand staff and other
musical notations.

Listen with attention to detail and
recall sounds with increasing aural
memory.

Based on your knowledge of the children, did any ‘not meet the ‘Key Learning Outcomes’ for the unit?




Impact - Summative Assessment

Assessment Approuch

- Judgements use a simple Met / Not Met scale — no
levels, no multi-criteria rubric.

- One judgement is made per unit, at the end of that

Y2W (Year 2) — Class Summary
n

oni ) Unit 2 Unit 3 Unit 5 End of Year
"I Ensemble Playir® Composing K& Improvising K3 Best-Fit =

Pupil Name - Musicianship

unit, plus one overall hest-fit judgement at the end. of Alex Smith Not Met Not Met Not Met Not Met
the year. These are logged on the assessment trocker Andrew Walters Not Met Not Met
| | in the ‘Music ]cOthJ" on Teams. Forrest Gump Not Met Not Met Not Met Not Met

+ Only "Not Met' is ever recorded; a blank cell is
presumed Met. This means teachers only ever have to
think ahout the exceptions, not every child, every
time. —

-Make note of only those children who did ‘not meet’ the outcomes for each unit.

-As a best fit — children who are judged ‘Not Met' for THREE OR MORE units will receive an end-of-year assessment

of ‘Not Met.

-You will use emerging information knowledge of each of these children to- make adaptations in future units.

-There is an additional column to the right of the tracker to- write brief end-of-year assessment notes ahout each of these
children to he passed on to the next teacher-




Monitori Monitori
*  Cuwriculwm impact monitoring conducted twice per ')'r. Bty v s
year leg Szd]ﬂ'ot]comwt/ o Lawn Primary School

*  Triangulation of evidence that could include: pupil resdesipentor Monitoring Menu

Subject/Area: Date: Pugil voice

Staff:
voice, analysis of pupil outcomes on Showhie, pop- I e Pupil Baok Study

ins, learning wulk, meet the teacher Learing wal
(formal/informal), lesson study, team teach or
sharing good pructice (through observation).

* Things to celebrute, things to he awwre of, things to
he concerned about, will be reported to SLT to
discuss next steps.

Meet the teacher (formal/informal)

Lesson study

Team teach

Sharing good practice (thraugh cbservation)
Lesson Study

Things to be aware of...
.

» Monitoring form available via Teams in ‘Monitoring
folder.

Things to be concerned about...
.

Actions taken by Leader/Senior Leader...




